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The overlands of Bavaria and Tyrol, are rugged and picturesque, and 
the inhabitants of these regions reflect the quaUties of the soil that nourishes 
them and of the mountains 
that surround them. The 
Tyrolese especially are truly 
splendid specimens of hu- 
manity. The conditions of 
soil and climate, and the 
happy mixture which occurs 
here of the Germanic and 
ItaHan races, have produced 
a people distinctly-unhke any 
of their neighbors — a race 
fairly teeming with types cal- 
culated to interest and capti- 
vate the artist. 

The first painter to feel 
this was Franz von Defreg- 
ger. Born a Tyrolian peas- 
ant, it seemed natural for 
him to portray his native 
land and its people. Other 
painters studied them and 
endeavored to paint what 
they saw, but Defregger was 
one of them — he did not 
observe^ he felL He was the 
medium through which a 
whole people described itself to the world. He was born for this pur- 
pose. He felt this to be his field, and his artistic success lies in his 
having done this one thing better than any one else could have done it. 
A lawyer, starting on his career, may choose that branch of his profession 
which seems most profitable, but an artist, to be absolutely successful, 
must do the thing which appeals to him most. 

Defregger did this and he did it as his simple childlike countrymen 
would have wished him to do it. His pictures are always cheerful — he 
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never paints the peasants' struggles with poverty, nor their hardships in 
wresting a hving from an unfriendly soil. He paints them at play, or in 
gala attire, as they like to be seen. There is no work too hard for them, no 
attire too plain for them during the week, but on Sundays and hoUdays they 
want to enjoy themselves and to be dressed accordingly. This desire for 

fine attire has brought forth 
the beautiful costumes which 
so deHght the artist, and which 
so well set off the splendid 
figures and faces of these 
mountaineers. 

How deHghtfully and gen- 
uinely Defregger has portrayed 
them! His men are not male 
models masquerading in Ty- 
rolian costumes — they are 
real peasants, wearing clothes 
they are made for, and which 
are made for them. His 
manifold types of TyroHan 
peasants will just as surely live 
as Franz Hals's Dutchmen or 
Velasquez's drinkers. His 
laughing peasant girls, his 
card-players, his red-cheeked 
children, his sturdy young 
mountaineers — all are so life- 
Hke, so manifestly the work 
of a man in whose nature 
truth and sincerity and geni- 
ahty dominate, that they will 
rank with the best works of 
all time. 

Defregger was distinctly a 
genre painter, his pictures usu- 
ally representing some simple 
phase of the peasant's exist- 
ence — a group at a tavern, 
a number of young people dancing, some children playing with a dog, a 
family group hstening to a letter from an absent brother, scenes such as 
this make up most of his pictures. But he has also painted some remark- 
able historic scenes for which the history of his country furnished the 
themes. A number of rehgious paintings from his hand also show his 
mastery of this branch of art. If space permitted I would dwell longer 
on this artist's work, but will close with the words of one of his friends and 
colleagues. ''Defregger was the first painter of Tyrolian types and he 
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is the best painter of Tyrolian types — a simple, sincere, and honest 
man." Cordial words of appreciation merited by the artist's work. 

Another man whose efforts in the portiayal of peasant hfe are worthy 
of mention is the late Wilhelm Leibl. He was eccentric and complex and 
a recluse — entirely different in character from Defregger. He was a 
native of North Germany, so his acquaintance with the Bavarians among 
whom he chose to live, was 
objective, and not subjective, 
as with Defregger, but he 
studied them with so much 
patience and persistence, and 
he painted with such a master 
hand, that his work falls Httle 
short of Defregger's. 

Many interesting stories 
are told of LeibPs eccentricity 
and persistence. At one time 
he painted a group of five peas- 
ants at a table. He posed them 
in a room which was low and 
dark and narrow. Occasion- 
ally, he had to take the picture 
out of doors to get a good look 
at it. The peasants were old, 
and now and then one of them 
disturbed the sitting by falling 
asleep, whereupon Leibl would 
rap him smartly with his 
''malstick.'' Even when he 
was working on the back- 
ground, or a detail of the pic- 
ture, he insisted on all five 
peasants sitting perfectly quiet. 

LeibPs mastery of materials 
was remarkable, but his sense 
of proportion was sometimes 
faulty. His friend and col- 
league, Sperl, often gave him helpful criticisms. At one time Sperl was 
away and Leibl was painting an old huntsman. His model noticed 
that he was making slow progress and wrote to Sperl, who returned 
post-haste to find the head hopelessly small. This picture, like many 
others, Leibl destroyed. He nourished an intense hatred for most of his 
fellow artists, and not seldom used his fists to demonstrate this dislike. In 
later years, after his work became known, dealers sometimes called with 
the intention of buying pictures. Invariably he Hterally threw them out, 
saying, ''Where were you fellows when I was starving?" Despite his 
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oddity, his talent is undeniable, and some of his paintings are in important 

museums, where they will surely proclaim his abihty to future generations. 

In I0O2, an American named Walter CoUins went to Munich to com- 

plete his studies. He had probably never heard of Defregger or Leibl, 
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but, like both of these, he at once became interested in the Tyrolian peasant. 
On his first trip to the mountains, he decided to make a complete study of 
peasant hfe. He neglected his school work, and set up a studio in the 
mountains. He knew Httle German, but instinct taught his new friends 
that he Hked and admired them, and he soon had enthusiastic models. 
The pencil drawings here reproduced, are studies for larger paintings. As 
with Defregger, cheerful and peaceful scenes appeal to Collins most. 
Trained, as he already is for the portrayal of character, he gives to his peas- 
ant types a touch of naturalness truly extraordinary in a stranger and ahen. 
Look at the sturdy village carpenter enjoying his evening pipe. He is 
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resting as only a man who has worked hard knows how to rest. He is 
at peace with the world and is enjoying his well-earned leisure. Regard 
the old, old man in the arm-chair, toothless, vague, childish, but yet a 
splendid ruin of a strong man, and a typical old mountaineer. Or, take, 
for instance, the toil-worn face of the woman — a face full of character 
and determination, teUing the story of a hardworking strenuous Ufe into 
which contentment has come at 
last. It is the true type of the 
middle-aged peasant woman, faith- 
fully put down by a skillful hand. 
In the ''Market Scene in Garm- 
isch," the artist shows us two 
sturdy huntsmen who have brought 
their game to market. Their 
splendid physiques seem all the 
more striking, when we compare 
them with the bent and prema- 
turely old ''city man'' who is 
watching the sale. This compar- 
ison of the peasant and the city 
man, to the discomfiture of the lat- 
ter, may be frequently seen in 
Defregger's pictures, and CoUins 
has here again unconsciously imi- 
tated this master. The tall, wiry 
mountain lad in the sketch, is a 
genuine peasant boy, just blossom- 
ing into manhood. 

To sum up, Colhns's work, 
although as yet scarcely out of the 

embryo state, shows great promise of future attainment. His draughts- 
manship is very strong, and he has already done that which made Defreg- 
ger famous — he has decided on a field of work — the drawing of character. 
In this field he has already accompHshed much and if he sticks to it, and 
persistance seems to be one of his virtues, he will in time attain a reputation 
as great as that of his predecessors Defregger and Leibl. Americans are 
steadily gaining ground in art, and Mr. CoUins will do his share toward 
making our country a power in this field. Arthur G. Byrns. 
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